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Can He De-Collage?
And Re-Collage at Will?
Can Anyone Stop Him?
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PaNeL .22 is a (re)creation/mod-appropriation

Randy Nichols

PhD Student in Rhetorics, Communication arttbmfesign
College of Architecture, Arts and Humanities
Clemson University, 205 Strode Tower, Clem9868485323

pre-cartooned photography by Jennifer Nichols
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* 4!k Wallace Allan Wood (June 17, 1927, Menahga, Min-

' nesota — November 2, 1981, Los Angeles, California)
was an American comic book writer, artist aralaTdtgublisher, best known for
his work in EC Comics and Mad. Although mearlgfgrisfessional artwork is
signed Wallace Wood, he became known as Wadlyn&vioethe claimed to dislike.
Within the comics community, he was also knoaalyaa Wame he sometimes
used as a signature. Wood was married threadmissfjrst marriage was to artist
Tatjana Wood, who later did extensive workiasaaonolorist.

In addition to Wood's hundreds of comic bodkepidilgesated for books
and magazines while also working in a vahetyanéas — advertising; packaging
and product illustrations; gag cartoons; resorcoakrs; posters; syndicated comic
strips; and trading cards, including work ofafmdpEe’k Mars Attacks set.
—from Wikipedia entry on “Wally Wood” <httipé@ia.arg/wiki/Wally_Wood>

* Non-free / fair use media rationale for the graphic used in tidéally Wood

entry in Wikipedia
Description: Self-portrait by Wally Wood
Source: Wally Wood;
Web source: http://www.paulgravett.com/artielest488_ wood.htm
Portion used: Entire drawing
Low resolution? Low-rez and reduced
Purpose of use: To show artist's POV of himsiglfittisito person profiled in encyclopeelic articl
Replaceable? Irreplaceable



(% G @" !
' %@
! *G | !
+ rro+
*H A8 8 *I' 1+ ?2787E I 1*'J6 +
- Lo+ g
* 4t Yy ; 1
S 1*c "
Lo+ ! A
C B C +
! [ ! [ -
S| I +
I 8 ) c ! *6
I ! ! oo
1) * o+ o+ ) C
C+ " A C c ! !
c Il I | G G
_ + # I( 11 11
. /II 1] +
1] . /ll 0 ,,+
0 &? )
- +
, - ( +# . A
B B + ) Lo ! C * )
< | + D) " I e
C + )" !
1 '*6 I 76
B/ + L o+ I
I 11 *B 6
| I B *B
I "+ I '
! = 3
1+ b P
x4l ! # I EF FF(
v I U
x omig / G G *




Writing is the de-
struction of every
voice, of every
point of origin.
Writing is that
neutral, compos-
ite, oblique space
where our subject
slips away, the
negative where
all identity is lost,
starting with the
very identity of
the body writing.
Roland Barthes

The parasite invents something new. He obtains energy and paymfmfarmation. He obtains the
roast and pays for it with stories. Two days of writing the newraontHe establishes an unjust pact;
relative to the old type of balance, he builds a new one. He sipealksgic considered irrational up to
now, a new epistemology and a new theory of equilibrium. He makesdeeof things as well as the
states of things — solid and gas — into diagonals. He evaluatematfon. Even better: he discovers
information in his voice and good words; he discovers the Spirit iwithet and the breath of air. He
invents cybernetics.

Michel Serres,The Parasite



